Christo’s muse
Two artists were born on the same day in 1935 in different parts of the world; one in Morocco
and the other in Bulgaria. And though that 13th of June marked the day of their births, it
would be more than 20 years before they found each other. By Candice Elizabeth Ashby
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he circumstances are not difficult
to imagine. Jeanne-Claude walks
into the boudoir of her mother’s
home, the room thick with the smell of
paint. Drawn in by the odour, JeanneClaude gets a better look at the man
her mother has commissioned to paint
her. A longhaired, intelligent looking
man wielding his paintbrush like a
maestro conducting an orchestra. She
is immediately smitten.
Their actual meeting may have
been a more practical encounter.
Though Christo had been painting
a portrait of Précilda de Guillebon,
the circumstances that led to him
marrying her daughter are unknown.
Still, the very nature of the work
created by Christo and Jeanne-Claude
over fifty years inspires art enthusiasts
to mentally envision a dreamy and
hopeful scenario.
Sadly, this love story has a mournful
twist. Jeanne-Claude de Guillebon died
of an aneurysm on November 18, 2009,
much to the dismay of her friends, her
fans and her beloved Christo.
Curiously, for many years, JeanneClaude allowed her husband to take all
of the credit for their art installations.
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